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“gercek bir hikaye"-"a true story”







Karanlikta bir atolye

" Zaten biliyorsaniz dtekilerin ne hissettiginizi hissetmedigini,

Burada 1sikla gekilmis, karanlikta filtrelenmis ‘resim’lerden bir
sergi var. llgen Arzik, resmi fotograftan ceken bir ressam gibi davraniyor.

Belleginde demlenen tirll hayali, hayati, kagida, tuvale, tim biricikligi,
yalinligr ve renkleri ile damitmayi segmis vaktiyle. Sonra bir gun, odanin
karanlik tarafina gegcmis; atélyesini, tim sorularini, bir garip karanlik odaya
tasimis. Kafasindakileri de. Tum geliskileri, pozitifligi, negatifligi, karanlgi,
aydinligi ve hakikati ‘pozlama’ deneyciligi ile.

Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim BGLUm cikisli Arzik,
fotograf sanatinin geleneksel karanlik oda baski tekniklerini, ressamuginin
kattigi alternatif Gsldp ile harmanliyar. Malzemenin buyurgan prangasini, bir
bebegin dogum mukozasini terk edercesing, olabilecek en olagan sekilde,
sabirla atiyor. ilgen, resmin gabek deligini, onu 6mri boyu unutmayacak

bir yaklasimla, el yazisina sahip gikan bir sair misali kesiyor, 6zgUrligun
sivisini da tim nesesiyle fotograf kagidina akitiyor. Anlamin, ve elbet tirld
gbndermenin de.

Bu ytzden de, izledigimiz bu sergi, ilk bakista hirgin, kendini kolayca teslim
etmeyen, kuskucu bir deneyim olma 6zelligini gésteriyar.

Bir bilim insani 6zgUrltguyle, gérdigu, okudugu ne varsa, gdztimuziin
onunde, hep birlikte, garip bir kara mizah ile, elinden ne geldiyse, goziine
ne kactiysa, hepsinden zevkle kuskulaniyor ilgen. Sizden de bunu, yani yeni
soru isaretlerini, her disten sonra kendinizle bas basa yaptiginiz o sersem
munakasanin tadina doyulmaz bagimsizligini bekliyor.

Simdi bu sergideki yapitlari -teknik olarak -kabaca

(¢ aleme'indirgemeyi deneyelim :

Burada ewveld, devasa 1sik kilimleri’'hikaye gegitleri’ 'kaos pencereleri’
bekliyor bizi. Arzik'in bu biytk boyutlu, soyut-disavurumcu, hatta
gergekustlcl galismalarinda, hani sayikladik ya, rayalarin sinirsiz binyesi
geziniyor. Olust, dirisiyle, islevsellig, islevsizligiyle, iyimserlik ve kitimserlik
arasinda salinan pusulasl saskin tekinsizligiyle

konusmanin faydasi ne ki ? " - Louise Bourgeois

Herseyi genel olarak ele almayi seviyor ilgen. Ancak detaylara da sefkatle
sahip cikiyar. BiyUk, elbet dogaglama bir mizikal kempozisyonun en ufak
partisyonu gibi, her izi, imgeyi ve ‘es’i, son derece umursuyor. Belki de bu
ylizden, bu ebatca biyUkli kiiguklu eserlerinde Ortadogu'da akan kan
petrole, iskeletler tayyarelerin ugultusuna, bedenler kadavralara, basket
patalari dinozorlara, bisiklet clsseleri yapraklara, oradan hedef tahtasini
arayan sivri uglu oklara paldir kuldur karisiyor. Yeralti mezarliklari, yer
Ustlinde cirit atiyor. Kokler, birden agaca, metruk olan, ebedi ikdmetgaha, bir
gun, ertesine dondsuyor.

Ugucu dijital kalttrin hegemonyasl altindaki glinimuz dinyasinda, fotograf
kagidi Gzerinde, tipki bir terzi gibi ‘spontan’ bir yaraticilikla galistyor, ilgen
Arzik. Meslegini icra ederken de, igneye, provaya, tezgaha basvurdugu

kadar, canli modelden, mankenden ve bilumum ‘kalip'tan da nasibini tim
yaraticilgi ile aliyor.

Sanat kariyerinin ilk déneminden bu yana, ‘marker'dan ‘stencil’e,
suluboyadan yagli boyaya, artik ‘eline ne gectiyse’ artik rastlanti, ekolaji

ve ilham o an ne verdiyse, aklindaki resme bir an ewvel varabilmek igin
kullaniyor. Bir nevi mistik-izlenimci gibi, doda, teknaloji, nastalji ve ekalojinin
sarmas dolas oldugu laboratuvar/atdlyesinde, gorsel seyahatler yasiyor ve
‘orada’ gektiklerini bize gasteriyor.

imgenin bereketinden kugku duymadan tireten Arzik'in galigmalarinda,
doluluk kadar, bosluk da 6zgurligun tadini gikariyor. Kisi, tarld 1sik
mizanseninin de giivencesinde, eserlerdeki bosluklardan onlara sizmak
suretiyle, serginin sagtig kosulsuz dus giicunde, kolayca izini kaybettiriyor.

ilgen’in, gorintd ve anlatinin kendini tiretebilme, ikna ve kalicilik imkanlarini
arastirdigl sergisindeki ‘Route-in" adli soyut, ‘panorama'lar ise, sergide belki
de en fazla insanin ‘basini alip gittidi’ kendi ic manzarasina kapilabilecegi,
Uzerinde en az iki yildir calistigi bagimsiz kampazisyonlari olusturuyor.



Serginin, ‘pentdr’ gelenegdine en yakindan gectigini soyleyebilecegimiz
genel karakteri olan ‘tekrarlanamazlik’ ‘biriciklik" ile karsimiza ¢ikan bu
cogaltilamaz baskilar, fotodraf sanatinda ‘objektif'in en ‘subjektif’ zemin ve
maksatla kullanimi alaninda gidilebilecek en uzak sinir zarluyor.

Bu yonuyle Arzik fotograf makinesini sanki bir uzay-zaman araci, fotograf
kagidini ise alternatif bir evren kesfi gibi tecrtibe ediyor.

Ugtinc ve en kapsayici alem olarak, bilindigi gibi mantarlar, doganin
‘Internet’ aglari gibi davranirken, dzellikle mantar ‘viicut'larinin biiyiik
bolumd, ‘Miselyum’ denen ince "iplik’ kitlelerinden olusuyor. Bu kitleler
ayni anda bir tdr iletisime sebebiyet verdigi kadar, kimi arganizmalar igin
6lduricu de olabiliyor.

Bu faniimajlar, Arzik'in Uretim sUrecinde el, goz, beden ve zihin emegini
harmanladii sergisinde kendi icinde hem bagimsiz, hem de iliskili kalmay!
basaran, pek gok katman ihtiva ediyor. Yapitlar insanin dis ve gercegi
bulusturdugu bilincaltina ve doganin sayut, gérsel yogunluguna atifta
bulunan, meta-fizik bir derinlik igeriyor

Oyle ki, dogada bitkilerin yaptigi ikili varolus davranigi, foto-sentez’ deki gibi,
llgen Arzik'in eserlerinde de imge, karanlikta da, aydinlikta da, kiigiik veya
biyik boyutta da, gagrisimlarinin tim ‘nctl'lugu veya ‘ardil” liginda, surekli
donlstm ve donustirmeye ugruyor. Ya bunun mesuld, ya da magduru
haline geliyor. Calismalari, ayni doga atmosferindeki olu ve diri canlilarin

ayni an icinde hem var, hem yok olusunu animsar bir bir aradalik, samimiyet,

olgunluk ve kabullenis iceriyor.

Yapit Uretim evriminde, deneysel sanatta turld disiplinterle gigir agmis olan
Man Ray, Louise Bourgeois, Pina Bausch ya da Bill Marrison gibi imzalar
karsisinda selam veren sanatginin bu ilk kisisel sergisinde soz konusu ikili,
‘foto-sentetik’ varolusun en arganik yuzi diyebilecegim bir calismasi da
yer aliyor.

2011'deki Mimar Sinan Resim Heykel Muzeleri Dernedi 30°'ncu Gunimiz
Sanatgllari sergisine ‘Ruh Kapani’ desenleriyle katilmig ve Basari Odiili
kazanmis Arzik, 21 x 30 cmlik, fotograf kagidi izerine yagliboya eseri ilk
olarak 2015 Mamut Art Project'te salt siyah beyaz Photogram teknidiyle
Uretilmis imaj olarak sergilemisti.

Arzik bunun ardindan, Kadikdy'deki itk atélyesinin selde zarar gérmesi
Uzerine, 'sad kurtulmus’ bu esere kendi arsivinde yeniden geri ddnerek,
gordigundz figlird bunun Gstine dahil etmisti. Iste bu, benim daha ziyade
yarl soyut bir ‘oto-portre’ olarak hatirlayacagim, sergiye iliskin bir
kilit-anahtar is bu :

Arzik'in aydinlik ve karanlik arasinda salina salina ‘6lup olup, dirilen’
yapitlarina baktiginizda, size siirekli poz kesen, bir cok kiymetli - kiymetsiz
andan ibaret hayat filmini su fan laboratuvarda art arda banyo eder halde
buluyorsunuz kendinizi.

Negatif ve pozitiflerin, giinduzler ve gecelerin ayni an ve suret igindeki bir
aradalifl karsisinda, kendinize, hayata, 1s1§a ve karanligi durduk yerde ne
kadar "amator baski’ yapip, sebepsiz yere kag makarayi ‘profesyanelce’
yaktiginizi, harcadidinizi disinmeden, edemiyorsunuz.

Ta ki, sonraki filmin beyaz kagida baski yapan, su kimsenin itiraz edemedigi
tirden o bebeksi nesesi, tim ‘objektifligiyle iginizde yine mili saniyelerce
pozlanincaya dek, aggdzlullkle, diyaframlar dolusu soruyorsunuz:

Hayat bir fotograf tamam, gektin. Peki icine kag hayat sigdi, gérdin ?

Evrim Altug



A studio in the dark

“And what's the use of talking, if you already know that others don’t feel what you feel ? "- Louise Bourgeois

Here, an exhibition of ‘pictures’, taken with light and filtered in the dark.

Ilgen Arzik puts on the role of a painter taking paintings from photographs.

Previously chosen to distil dream and life that had been brewing in her
memory with all its uniqueness, simplicity and colours — then one day she
crossed to the dark side of the room; moving her studio, what is inside her
mind, along with her questions to a strange darkroom. She moved them all
with the empiricism of ‘exposing’ the contradictions, the positive, the negative,
the dark, the light, and the truth.

Earning her BA at painting department of Marmara University, Faculty

of Fine Arts, Arzik blends the traditional darkroom print techniques with

the alternative style her painter side brings in. She dismisses imperious
shackles of the material with the maost natural way: with the patience of a
baby leaving its endometrium. She cuts the cord of painting with a manner
that will remember her a lifetime, like a poet claiming her handwriting; then
she drains the water of freedom, of meaning and various references onto
photographic paper with joy.

Therefare, this exhibition we see carries the qualities of being a wild-at-heart,
resistive and sceptical experience that does not give itself in too easily.

ilgen doubts all that she sees, reads, all that is in plain sight, that is within
her power, and that has penetrated her vision with an eerie dark humour and
with the freedom of a scientist, with pleasure. She expects the same from
you: new question marks and the insatiable independence you would derive
from silly arguments with yourselves after every dream.

Now let's try to —technically- "reduce’ the works of this exhibition to roughly
three cosmos:

Firstly, what awaits us are ‘tapestries of light', ‘passageways of stories’, and
‘windows of chaos’ In the large scale, abstract-expressionist, even surreal
works of Arzik the infinite qualities of dreams wander. The dead with its living,
the functionality with its dysfunctionality wander with a puzzled and uncanny
compass swinging between optimism and pessimism.

ilgen enjoys taking on things as wholes, yet she claims the details with
compassion. She cares profoundly, as the smallest partitions of an
improvised musical composition; every mark, every image and every pause.
This may as well be the reason why, in her paintings, the blood flowing in
the Middle East is fused so abruptly with petroleum oil, the skeletons with
the humming noise of planes, bodies with cadavers, basketball hoops with
dinosaurs, bicycle frames with leaves, then with arrows in quest of their
targets. The underground cemeteries swarm on earth. The roats become the
tree, a derelict becomes an enduring abode, a day becomes the next.

In today's world that is under the hegemony of ephemeral digital culture,
ilgen Arzik works with spontaneous inspiration on photographic paper. As she
applies her art, she makes use of live models, mannequins and casts just as
much as a tailor makes of needles and fittings with her utmast creativity.

From the start of her career in arts, Arzik has made it her material from
markers to stencils, watercolour to oil, whichever she can get her hands
on ironically, ecologically and inspirationally to express the image in her
mind. She experiences visual travels in her laboratory/studio where nature,
technology, ecology, and nostalgia are intertwined. Arzik displays what she
has ‘taken’ there in her role of a mystical-impressionist.
t
t

In llgen’s works that she creates without hesitating the prosperity of images,
space enjoys its freedom just as much as abundance. Thanks to the

safety provided by scenes of light, one covers their tracks easily inside the
imagination the exhibition radiates unconditionally as one permeates the
works through these spaces.

This exhibition where Illgen researches the possibilities of persuasion,
permanence and the self-derivativeness of image and narrative; her abstract
work ‘Route-in”and the "Panoramas " that the viewer can get drawn to their
own inner-diorama, constitute the independent compositions which she has
worked on for more than two years.



The unique works embodying the quality of particularity which we may claim
that brings them closer to the tradition of painting, pushes the boundaries
of abjectivity in the art of photography on rather subjective grounds and
purposes. In this aspect, Arzik experiences with the camera as a time/space
machine, and with the photographic paper as an exploration of an alternate
dimension.

As the third and most comprehensive dimension, the knowledge that fungi
are like the ‘internet’ webs of nature, their fungal bodies are mostly of
fibral masses called "Mycelium’. Although mycelia can be lethal to some
organisms, in fact, they are the actors of interaction and traffic for fungi.

These ephemeral images make up numerous layers that are independent
and relevant at the same time that Arzik blends in the making of this
exhibition with efforts of mind and body. The works possess in them a
metaphysical depth that addresses the abstract saturated visual qualities of
nature and our subconscious bringing together the imagined and the real.

Just like the existential act of photasynthesis in nature, and how via this,
plants have two systems in order to continue their living, Arzik's images
continuously change or make changes whether in the light or in the

dark, in large or small scale, regardless of their precedent or successive
associations. They become either responsible for or victim of this change. Her
works inherit a sense of betweenness, sincerity, maturity and acceptance
that recalls the living and the dead of the same natural atmosphere exist
and are exist at the same time.

In this first solo exhibition of the artist, who salutes the pioneers of various
disciplines of experimental art like Man Ray, Louise Bourgeois, Pina Bausch
and Bill Marrison, the work which | may name as the most arganic face of the
photo-synthetic existence is at display.

After joining the 30th Contemporary Artists exhibition of Mimar Sinan
University Painting and Sculpture Museum with her drawings Soul Catcher,
Arzik her first photogram waork at Mamut Art Project, 2015, on a 21 x 30 cm
photographic paper as a sole black and white image with oil painting.

Followingly, when her studio in Kadikay was damaged due to flood, she
returned to the ‘survived’ image of her archive and added on this figure you
see. This is a key work that | rather regard as a semi-abstract self-portrait.

When looking at Arzik's warks which die a thousand deaths between the light
and the dark, you find yourself ‘bathing” continuously in a fleeting laboratory,
bathing a film of many valuable or unimportant moments that together is
called life.

You cannot help but think how many film rolls you must have ‘professionally’
wasted in the face of a betweenness of negatives and paositives, days and
nights within a single moment and image; ‘amateur printing” yourself, life,
light, and darkness. Until the infantile joy of printing on white paper that na
one can resist, of exposing it with “objectivity * for many milliseconds, you ask
yourself enough to fill an aperture diaphragm:

Life is a photograph you have taken. But how many lives have you fit
in the frame?

Evrim Altug
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iLGEN ARZIK

(1980, iskenderun) Marmara GSF Resim BGlimi (2002) lisans egitimi ardindan Mimar Sinan Universitesi Resim Heykel Miizeleri Derneginin duzenledigi

Akbank 30'ncu GUnimUiz Sanatgilari sergisine katildi. Bu etkinlikte ‘Bagari Odalii’ alan sanatgi, 2012'de CDA Projects'te Bagak Senova kiratorliginde dizenlenen
‘Siyah/White' ve 2013te yine Senova imzasiyla Amerikan Hastanesi Operation Room Sanat Galerisi'nde diizenlenen ‘Bilimsel Sorgulamalar’ sergisine katild.
2012'de Avusturya'nin baskenti Viyana'daki Black Sea Calling sanat projesi adina diizenlenen misafir sanatgi programina 2,5 ay igin segilen Arzik, bunu takiben
ayni sehirdeki Ernest Hilger Galerisi'ndeki karma sergiye katildi. 2014 te ise ODTU Sanat ‘15 isimli karma sergide yer alirken, ertesi yil ise Mamut Art Project'te
izleyiciyle bulustu. 2016'da Tiyap Uluslararasl Sanat Fuarin‘da Mahmut Wenda Koyuncu'nun kiratorldgi'nd yaptigr "Kiyamet” sergisine katildi. Son dénemde
‘Bayan Yani' Sanat Projesi ve Bozlu Art Project'te yapitlarini sergileyen sanatgl, yagami ve galismalarini istanbul Kadikéy'deki atélyesinde strdiiriiyor.

Bu yayin, ilgen Arzik'in 24 Ekim -1 Aralik tarihleri arasinda Istanbul Nigantagi Bozlu Art Project'te gergeklestirdigi ‘Gergek bir Hikaye' isimli kigisel sergisi nedeniyle,
sinirli sayida basitmis ve sanatgl tarafindan imzalanmistir.

iLGEN ARZIK

(1980, iskenderun) after receiving her BA from Marmara University, Fine Arts Faculty, painting department, she took part in the Akbank 30 th Contemporary Artists
exhibition of Mimar Sinan University Painting and Sculpture Museum. Arzik won the Merit Award in this exhibition and in 2012, she exhibited in ‘Siyah/White" at CDA
Projects, curated by Basak Senova. That year she was chosen for the artist residency programme Black Sea Calling, in Vienna for 25 months. There she joined the
group exhibition at Ernest Hilger Gallery. After returning Turkey in 2013, she was part of 'Scientific Inquiries” at American Hospital Operation Room Art Gallery,
curated by Senova. She exhibited in the group exhibition ODTU Sanat ‘15 in 2014, and the following year at Mamut Art Project. She participated in the “Apocalypse”
exhibition that curated by Mahmut Wenda Kayuncu in the Tdyap International Art Fair 2016. She has recently exhibited her Works at Bozlu Art Project and

Bayan Yani Art Project. Arzik's studio is based in Kadikoy, she lives and works in Istanbul.

This publication is printed in limited number and signed by the artist ilgen Arzik for her solo exhibition ‘A True Story’ taking place in
Istanbul Nisantasi Bozlu Art Project, between the dates October 24-December 1.
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